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t hos been 30 yeors since Albert Moysles got his
start behind the comera, with his brother, David, on
sound. Together they redefined the documentary
weith thair inlen:.&[:,.- |:':-E|':.-|’!|'1|:r| filmns, amaong them tha E-:_:.!l.nﬂ
Stanes tour chranicle, Gimme Shelier [1970), and the camp
classic Grey Gardens [1976). "We never osked questions,”
Maysles says. “Wa let the person or avent tell the story.”
David died in 1987, but the brothers have one last collab-
oralion in the can. The Gales, which premieres on HBO an
February 24, documents the 26-year struggle of artists Chris-
to and Jeanne-Clavde to install o “golden river” of fabric-
poneled “gates’=7, 503 of them, to be exoct-on two dozen
milas of paths in Mew York City"s Caniral Park. Al and Da-
wid skarled :'n.:--;rhng in 1979 Byl il wasa't |.||1I:| Ml;l:,'n;:-r Eikce
Bloomberg approved the project, in 2003, that the film could
be finished, with the gilted Antonio Ferrera os co-director
The movie is pocked with ||'|r|:'f1l|r images, from the noisy first

mgefings wilh |;|-|;|r.'l: q”ﬂ;'uh fo the inferviews with iuggeff
lovers, and vagobonds—all of whom hove sharp opinions
about the lemporary fransformation of their park. Maysle:
slays in the hﬂ:kgmund; bl it"s elaar ke sides with the art

“It's becouse something good is happening in Mew
York " he tells me, “How often does som |,:r|'|irE| good |'||:.||;:-F_:-|"
anywhere thase dayss”

Moysles works froam an office in Harlem, where he has
founded a film schoal for neighbarhood kids. “We give
‘em cameras and they bilm their families,” he says. Having
used his comera “to find out what's going on behind the
scenes wilh EVEryonae from )FE. io the Rolling Stonas (he
helped shool Martin Scarsess’s upeoming Shine a Light]
Mnr sles is now Flln‘nng ks nurub:ggruph"; Handheld and
from the Hearl. Alas, he says, documenting his own life
presents a familiar dilemma: “what 1o pul in ond what to

leave outl” _FATRICLA BOSWORTH



